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nipogpxovtal mABog amd euprjpata mou mapoucidovtal oto Mouaeio. 2n-
pavtkd eival ta kepapikd ayyeia kar okeln, Kabwg Kai pia povadikry ogipd
eldwAiwv, peta&l twv omoiwv n apiotoupynuatky «Kupd g PurakwrG».

Tov llo ai. X, 0 x®pog eykataleimetal evieAws kal Sev UMdpxel JapTu-
pia yia avBpamvn dpactnpidtnta otn Mo yia 8Uo aidveg ToUAdXIoTOV.

2e 6\ autr| tn pakpid mepiodo {wrig otov alyaiakd xwpo, n MAAog dpel-
A& TNV OIKOVOUIKA TNG GvOnon otnv ekPeTdMeUon Tou ogiavouy, Tou nNeai-
oteloyevoUg autol OpuUKToU TIou aroteAoUoe yia SAo Tov apxaio KOOHOo Ho-
vadikr Pt UAN yIa TV KATACKEUr axXpneov epyaAeiwy kal STAwV.

Katd tov 100 ai. mX. Awpieig droikol @aivetar Twg 16pYouv oIKIoPS otnv
nepioxr} KA\ua, kdtw ané tn onuepiviy Midka kar v Tpurnt, otig mAa-
VIEG Twv Adpuwv Tou [Npoeritn HAia kai tng Pavepwpévng, TTou cuvexiCel va
KAToIKelTal €wg TO TEAOG TNG aPXAIOTNTAG KAl TIG APXEG TWV XPICTIAVIKGY
xpovwv. MNpwtoyewpeTpikd Kal yewpetpikd ayyeia (téAn 10ou-8og ai. mX.)
€xouv €NBel oto @wg Adn amd Tov MeEPACHEVO al®va Kal Ta TEPIcodTERA
KoopoUv Eéva pouceia. 2to Mouceio extiBeval S0o peydha kai dMa pikpod-
TEPA AyYela TG YEWUETPIKAG TIEPIOSOU.

Tov 8o kai tov 7o ar. m.X. mapdAMnAa Je TNV KEpAIKY) apaywyr] ava-
miooetal ot MAAo kai n pikpotexvia. [MABog oppayidohibwy amd
OTEQTiTn Je Mapaotdoelg {Hwv, HUBIKGOY OVIWV Kal avOp®Ivey HopQoV
Bpgbnkav otnv Tpurntr kai BeBai@vouy tn Aertoupyia vrdmou epyaotn-
piou oppayidoyhugiag mou dkpace oto vnaoi Aiyo mpiv amd ta péoa tou
70U éwg TG apxég Tou bou al mX. Meydho evdiapépov mapouaidfouv
SUo Kkatnyopieq peydhwv ayyeiwv pe Siakdopnon améd eANIKwtd KOoprua-
1a n pia kar ye avdyluen diakéopnon n dAn, mou xpovohoyolvtar Tov
70 kai Tov 60 al. m.X. ZnPaviikeS emiong eival ol emypageg mou owlovtal
oe emtipPieg Kal avabnuatikég oTHAEG, amd TG MaAAISTEPES TNG EANVI-
kG YAOooag oe dwplikr Sidhekto (6og al. mX.). Avdueca ota Kepapikd
euprjuata tou Sou al. X, cuykataiéyetar évag peydhog apiBudg mA-
vV avdyAupwv mhakidivy pe puBoAOYIKEG TTAPAcTdoEIG Kal OKNVEG TNG
kabnuepivig Gwic.

Avabnuaukd kai emtipfia avdyluga padi
pe avdpIkd kai yuvaikeia aydAuata mou eKti-
Bevtal oto Mouceio GUPTANPWOVOUY TNV EIKO-
Va Tou EMOKETTTN yIa TN PnAiakr) Kovwvia ota
eMNVIOTIKG Kal Ta pwpdikd Xpdvia.

21V gicodo tou Mouceiou, To yiPIvO eK-
payeio tou aydhuatog tng mepipnung Appo-
&ftng g Mrdou mpoomabel va petadwoel
P€poGg and tnv anapduiMn xdpn Tou exTé-
UTEl TO TIPWTOTUTTO, HOVadIKd €pyo TEXVNG,
To oroio, pakpid and tov TéTo Tou, aroTe-
Aei éva and ta onuavtkdtepa ekBéuata tou
Mouoeiou tou AoUPpou.




pottery and a unique series of figurines, which includes the “Lady of
Phylakopi”, a masterpiece.

In the Ilth c. BC, the site was completely abandoned, and there is no evi-
dence for human activities on Milos for at least two centuries.

Throughout its very long life in the Aegean, Milos owed its economic flow-
ering to the exploitation of obsidian, a volcanic rock which was a unique raw
material used throughout the whole of the ancient world for the construc-
tion of blades and points for tools and weapons.

During the 10th c¢. BC, Dorian colonists appear to have founded a
settlement in the area of Klima, on the slopes of the Prophitis llias and
Phaneromeni hills, below the modem Plaka and Trypiti. This settlement
continued to be inhabited to late antiquity and Early Christian times. Pro-
togeometric and Geometric pottery (late 10th-8th c. BC) came to light as
early as the last century, most of which now adorns foreign museums. In
the Museum are displayed two large and a number of smaller vases from
the Geometric period.

Alongside the pottery, miniature art was also developed on Milos in the
8th and 7th c. BC. A large number of steatite seal-stones with depictions
of animals, mythical beings and human figures were found at Trypiti, con-
firming the existence of a local seal-carving workshop that flourished on
the island from just before the middle of the 7th down to the early 6th c.
BC. Two categories of large vases, dating from the 7th and 6th c. BC, one
with relief decoration, and the other with spiral ornaments, are of great
interest. There are also some important inscriptions in a Doric dialect
preserved on grave and votive stelai, which are amongst the earliest in
the Greek language (6th c. BC). The 5th c. pottery discovered includes a
large number of relief clay plaques with mythological scenes and scenes
from everyday life.

Votive and grave reliefs and the male and female statues on display in the
Museum complete the visitor's picture of Milian society in the Hellenistic
and Roman periods.

The plaster cast of the famous
statue of the Aphrodite of Milos
(Venus de Milo) at the entrance
to the Museum attempts to com-
municate some of the unrivalled
grace and charm exuded by the
original, unique work of art. Far
from its home, this is one of the
most important exhibits in the
Louvre Museum.




Zto Apxaiohoyiké Mouceio Mrihou, mou Aertoupyel amd to 1984 kai ote-
ydCetal og éva pIKpd veokhaoikd ktripio otnv MAdka g MAdou, exti-
Bevtal apxaidtnteg Mou anmokaAieOnkav Katd TG avacKaPIKEG EDEUVEG OTO
vnof kal xpovohoyouvtal amé tnv Uotepn 4n xikietia m.X. éwg ta xpiotavikd
xpdvia.

Ta mpwta ixvn Kkatoiknong otn Mrjdo avdyovtar ota veohiBikd xpdvia,
Smwg €8e1EE N EMPAVEIAKT aPXAIOAOYIKT) €PEUVA TIOU €yIVE GTO VNoi OTIG
apxég g Sexaetiag tou 1980.

Katd v mpwiun xakkokpatia (3200-2300 m.X.) n MAAog eivar apketd
TIUKVOKATOIKNUEVN, OTTwG @aivetal and TG £yKATAOTAOEIG KAl TOUG TAQOUG
oy evtoriotnkav oe didpopeg Béoeig oe dAo 1o vnol. Ektdg and ta yvw-
otd MpwTtokukAadikd ayyeia kar okeln Tou extiBevtar oto Mouceio kat gival
Koivd oe 6Aa ta vnoid twv KukAddwy, peydho evdiagpépov mapouaidlouv
SUo MOpIvVa opoIdUata, evog omTol e KApapwtr) OTéyn Kal evog mhoiou,
Tou mpoépxovtarl anéd tdgoug. Eva tpito miAivo avtikeiuevo and tov mpw-
tokukhadikd oikiopd g Pulakwrrig eivar éva eidog mpooweiou(;), Tou
OTEKETAIl OE TE00EPA XapnAd modapdkia.

210 Téhog NG 3nG xINeTiag apxiCer n mepiodog tng Purakwrmrig (2300-
1400 m.X.), mou ovopdotnke £tol and I onuavtkdtepn mMoAN g MrAou
Katd v enoxry autr). Aefypa g uPnArg MOANTIoTIKAG avdrmuéng g Pu-
AaKWTAG €ival, eKTog Twv dMwV, N TOAUTTOIKIATN Kepapikr] TTou extiBetar oto
Mougeio. Mipw oto 1400 m.X. To Alyaio katahapBdvetar and toug Muknvai-
oug Kkal otn Pulakwrr xtiletal éva «uéyapoy» Kar €va igpd, amd To ormoio
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ilos Archaeological Museum, which has functioned since 1984, is

housed in a small neoclassical building in Plaka on Milos. It contains
antiquities discovered during excavations on the island and dating from the
late 4th millennium BC down to Christian times.

The earliest traces of occupation on Milos go back to Neolithic times, as is
clear from a surface investigation conducted on the island at the beginning
of the 1980s.

During the Early Bronze Age (3200-2300 BC), Milos was fairly densely
inhabited, as is clear from the building remains and tombs identified at vari-
ous sites throughout the island. In addition to the well-known Early Cycladic
vases and vessels on display in the Museum, which are found throughout the
Cyclades, great interest attaches to two limestone models, one of a house
with a vaulted roof and one of a ship, which were found in tombs. A third
clay object from the Early Cycladic settlement at Phylakopi is a kind of mask
(?) which stands on four low feet.

The end of the 3rd millennium BC saw the beginning of the Phyla-
kopi period (2300-1400 BC), so called after the most important city
on Milos at this time. Evidence for the advanced cultural level attained
by Phylakopi is provided by, amongst other things, the fine pottery on
display in the Museum. About 1400 BC the Aegean was captured by the
Mycenaeans, and a “megaron” of the type found at Mycenae was built
at Phylakopi, along with a sanctuary which has produced a large number
of finds, now on display in the Museum. Important amongst them is the

Mpootwo: YAurtd, apXItekTovikd péAn

Porch: sculptures, architectural members
AiBouaa I: avtiypago tng Agppoditng tng Mijiou,
TPOBIKEG Pe KePapIKr Kal oiavoug

Room I: plaster cast of the statue of the Aphrodite
of Milos, cases with pottery and obsidian
AiBouoa IlI: kepapikr TPOICTOPIKWV XPEVWY
Room II: Prehistoric pottery

AiBouoa lll: emypageg, avdyAuga, yAurrtd

Room lll: inscriptions, reliefs, sculptures

AiBouca IV: kepapIKr| IGTOPIKGY XPOVWY

Room IV: pottery of the historical times

AUMNY: YAUTTTd, apXItekTovikd péAn

Courtyard: sculptures, architectural members
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https://www.culture.gr/el/SitePages/default.aspx
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https://www.google.gr/maps/place/%CE%91%CF%81%CF%87%CE%B1%CE%B9%CE%BF%CE%BB%CE%BF%CE%B3%CE%B9%CE%BA%CF%8C+%CE%9C%CE%BF%CF%85%CF%83%CE%B5%CE%AF%CE%BF+%CE%9C%CE%AE%CE%BB%CE%BF%CF%85/@36.7438492,24.4214326,17z/data=!3m1!4b1!4m5!3m4!1s0x1498d8cdd751f613:0x3356d0da7fdbbc4f!8m2!3d36.7438449!4d24.4236213

	Button 5: 
	Button 4: 
	Button 6: 
	Button 3: 


